THE CRITIC 


Given the fact that a great many phenomena that are 
not at the same time autonomous and aesthetic are 
described by their creators or by their promoters as 
being works of art [for many persons a work of art 

is "anything that pleases me a great deal" for others 
"anything that took a long time to bring into exis- 
tence" for others "anything that is made out of very 
expensive materials" for others "anything that is 
very scarce" for others " anything that was owned by 
a famous person" for others "anything that is very 
old" and so on and on] one of the important functions 
of the critic is therefore to separate the proverbial 
sheep from the proverbial goats. Some questions: How 
does the critic of works of art do so? In what ways 
is his determination of what is and what is not a work 
of art different from the determination of what is and what is 
not a work of art by a person who names anything that 
is for example very old to be a work of art? What 
does the critic of works of art know that the person 
who names anything that is for example made out of 
expensive materials to be a work of art does not know? 
Some answers: The criteria on the basis of which the 
critic of works of art determines what is and what is 
not a work of art--unlike those on the basis of which 
the person for example who indiscriminately names any- 
thing that is old to be a work of art--represent a 
canon of the prescriptive qualities/characteristics/ 
values that a phenomenon must possess in order to be 
a work of art. Any phenomenon that possesses those 
qualities/characteristics/values is a work of art. 
Any phenomenon that does not possess those qualities/ 
characteristics/values is not a work of art. Is the 
criterion "age of object" for example--and only that 
criterion--useful in determining what is and what is 
not a work of art. Certainly not. One suspects that 
even the majority of those persons who utilize such 

a criterion--and only that criterion--to determine 
what is and what is not a work of art could easily 

be convinced of the uselessness of sucha criterion in 
determining what is and what is not a work of art 

if they were asked a question such as the following: 
The Rocky Mountains are very old, does that mean 

that the Rocky Mountains are a work of art? What 
then are those qualities/characteristics/values that 
a phenomenon must possess in order to be a work of 
art? Answer: Any phenomenon that is at the same time 
autonomous and aesthetic is a work of art. A phe- 
nomenon that is autonomous without at the same time 





